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a setting of Psalm 121, for tenor solo, chorus and orchestra 
(a product of his Edinburgh University days) ; an Orchestral 
Overture ; a String Quartet ; a setting for chorus and organ of 
William Cullen Bryant's ' Song of the sower'; a spirited 
setting of Burns's 'Jolly beggars' ; songs, part-songs, 
anthems, pianoforte pieces, &c. 

Mr. Smieton was not only an amateur musician of cultured 
mind and high attainments, but he occupied a distinguished 
place among contemporary Scottish composers. His 
premature death, at the age of forty-six, is greatly to be 
regretted, and for his family much sympathy has naturally 
been expressed. 

Pathetic, indeed, were the circumstances connected with 
the death of Mr. ARTHUR CARNALL, which, we regret to 
say, took place at Penge on June 30, at the age of fifty-two. 
Born on May 7, 1852, at Peterborough, he became a 
chorister in the Cathedral. From there he went to the 
neighbouring city of Ely on becoming an articled pupil of 
and assistant to the late Dr. Chipp. He graduated Mus. B. 
at Cambridge in 1872, and early in the following year, at 
the age of twenty, obtained the organistship of St. John's 
Church, Penge, where for thirty-one years he has most 
conscientiously discharged the duties of his office. His 
fatal illness was so short, only a few days, that he literally 
died in harness, to the great grief of those who were 
associated with him. A high-minded man of singularly pure 
motives and charm of demeanour, Arthur Carnall was 
greatly beloved. He devoted himself to his widowed mother 
with a rare strength of affection, and after her death, eight 
months ago, to his invalid brother, George, who, sad to say, 
survived him only one week. George Carnall, formerly a 
chorister at Peterborough Cathedral under Dr. Keeton, held 
the post of organist and choirmaster of Monmouth Grammar 
School until three years ago, when ill-health compelled him 
to retire. 

Mr. Arthur Carnall gave, proof of his creative gifts in 
an Orchestral Overture, two Quintets (in D and F) for wind 
instruments, two String Quartets (in C minor and F), a 
Nocturne for strings, in addition to glees, madrigals, part- 
songs, anthems, organ and violin pieces, songs, &c. Sadly 
prophetic was his last composition (unfinished), it being a 
setting of the words ' I will lay me down in peace and sleep.' 
To Miss Kate Carnall, the sister of the two brothers who 
were so highly esteemed during their life-time, we join with 
others in offering sincere sympathy in her double bereavement. 

We regret to record the death of Mr. CHARLES AILFRED 
ORANGE, which took place, at the age of fifty-nine, on 
August 2. Mr. Orange, who had been in the employment 
of Messrs. Novello for the long period of about thirty-six 
years, was foreman of the staff who set up the type of 
THE MUSICAL TIMES month by month. He will be 
remembered by all engaged in the preparation of this 
journal-editor and compositors alike-as a man of kindly 
nature and unfailing courtesy in the discharge of the 
responsible duties committed to his care. 

Mr. Watkin Mills has made quite a triumphant progress 
during his 'round the world tour.' At the Town Hall, 
Sydney, in June last, he gave, with much success, three 
recitals, assisted by M. Eduard Parlovitz, a young Pole, as 
solo pianist. The extensive repertoire of Mr. Watkin 
Mills furnishes him with every opportunity for diversity of 
interpretative gifts, of which the well-known basso fully 
avails himself to the delight of his audiences. 

Mr. Ernest Newton has recently organized a new 
Institution called the London School of Pianoforte 
Accompaniment, located at 126, Oxford Street, W. The 
scope of the instruction given thereat includes: How to 
accompany songs and violin and violoncello solos; how 
to read accompaniments at sight; how to transpose 
accompaniments; and even how to compose accompaniments ! 

Messrs. Morris and Co., 392, Strand, send us a portrait of Sir George Martin, drawn from life by Mr. Sidney Kent. 
It is an excellent likeness of the esteemed organist of 
St. Paul's Cathedral. 

1Review6. 

A Method of Teaching Harmony based zupon Systematic 
Ear-training, &c. By Frederick G. Shinn. Part I. 
Diatonic Harmony. 

[The Vincent Music Company, Limited.] 
This is the first instalment of a commendable endeavour 

to make the study of harmony real instead of what it only 
too often is-one of the greatest educational shams of the 
day. Dr. Shinn rightly insists that ear-training-not merely 
eye-training and rule-remembering-is the only rational basis 
of the study of harmony. It is possible to sympathise heartily 
with this view, and at the same time to recognise the practical 
difficulty in the way of carrying out such a scheme. In the 
first place there is the lugubrious fact that probably not one 
in ten of the so-called harmony students (or ought we to say 
examinees?) on which examining bodies and teachers live, 
move, and have their being, could be expected to pursue the 
study on the ear-training plan with any chance of success. 
Experience proves that unless potential examinees have a 
good deal more than average capacity, progress, strictly 
regulated by the power to inwardly hear chords and chordal 
progression, is depressingly slow. All the same, if in their 
harmony examinations our examining bodies were to insist 
upon facility in telling chords by ear, such a self-denying 
ordinance would be a great stimulus to intelligent study, and 
the gain to students with fair capacity would more than 
balance the elimination of those to whom the study can 
never be profitable. 

We have not space to examine Dr. Shinn's plans in detail. 
It must be enough to state that the commonest chords are 
introduced step by step in their most usual surroundings, if 
not in the order of their most frequent use. Dr. Shinn girds 
at the inutility of figured basses compared with exercises 
which force the student to think out progressions for himself. 
This may be conceded, but on the other hand it may be 
said that the filling-in of figured basses does at least provide 
a useful basis for the practise of part-writing. Even our 
author is forced to use the figures rather liberally. In fact 
the nomenclature derived from the figures (chord of the sixth, 
&c.) is distinctly useful, although it fails to register tonal or 
key relation. It is noticeable that Dr. Shinn makes little or 
no attempt to characterize the effects of chords from the 
tonal aspect. Yet the method adopted makes constant 
demands upon a student's sensibility to the mental effect of 
tonal relationship. 

In view of the convenience of a terse nomenclature of 
chords, and especially of chord relations, in teaching harmony 
by ear-training, we rather wonder that Dr. Shinn with his 
iconoclastic and reforming zeal has not adopted some less 
clumsy expressions than 'second inversion of the subdominant,' 
&c., for the purpose of writing down chords. The clear 
and brief naming of chords and their inversions invented by 
Godfrey Weber (whose admirable work on harmony was 
published about I820)-and used with modifications by the 
late John Curwen (whose interesting works on harmony 
based on ear-training seem to have escaped the attention of 
Dr. Shinn), and also by Professor Prout-come to our mind 
in this connection. Dr. Shinn's very carefully written book 
presents many other points for discussion upon which we 
cannot touch. We must be content to recommend the 
work without reservation to the attention of students and 
teachers of harmony. 

BOOKS RECEIVED. 

The World's Earliest Mhsic. By Hermann Smith 
(William Reeves).- Handbook on the Art 0j Teaching as 
applied to music, for the use of students. By John Warriner 
(Board of Trinity College, London).-Memnoirs of the Royal 
Artillery Band: its orig-in, history and progress. By Henry 
George Farmer (Boosey and Co.). -- Parsifal, Lohengrin, 
and The Legend of the Holy Grail, described and interpreted 
in accordance with Wagner's own writings. By Alice 
Leighton Cleather and Basil Crump (Methuen and Co.).-- The First Principles of Harmony. By S. S. Myerscough 
(Browne and Nolan, Ltd., Dublin). 
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